
VISUAL AND MULTIMODAL
URBAN SOCIOLOGY, PART B



RESEARCH IN URBAN SOCIOLOGY

Series Editor: Ray Hutchison

Volumes:

Volume 1: Race, Class and Urban Change, 1989
Volume 2: Gentrification and Urban Change, 1992
Volume 3: Urban Sociology in Transition, 1993
Volume 4: New Directions of Urban Sociology, 1997
Volume 5: Constructions of Urban Space, 2000
Volume 6: Critical Perspectives on Urban Redevelopment, 2001
Volume 7: Race and Ethnicity in New York City, 2004
Volume 8: Ethnic Landscapes in an Urban World, 2006
Volume 9: Gender in an Urban World, 2008
Volume 10: Suburbanization in Global Society, 2010
Volume 11: Everyday Life in the Segmented City, 2011
Volume 12: Urban Areas and Global Climate Change, 2012
Volume 13: Urban Megaprojects: A Worldwide View, 2013
Volume 14: From Sustainable to Resilient Cities: Global Concerns and

Urban Efforts, 2014
Volume 15: Public Spaces: Times of Crisis and Change, 2017
Volume 16: Urban Ethnography: Legacies and Challenges, 2019
Volume 17: Rhythmanalysis: Place, Mobility, Disruption and Perfor-

mance, 2021
Volume 18A: Visual and Multimodal Urban Sociology, Part A: Imagining

the Sensory City, 2023



RESEARCH IN URBAN SOCIOLOGY VOLUME 18B

VISUAL AND MULTIMODAL
URBAN SOCIOLOGY,

PART B: EXPLORING THE
URBAN EVERYDAY

EDITED BY

LUC PAUWELS
University of Antwerp, Belgium

United Kingdom – North America – Japan
India – Malaysia – China



Emerald Publishing Limited
Howard House, Wagon Lane, Bingley BD16 1WA, UK

First edition 2023

Editorial matter and selection © 2023 Luc Pauwels.
Published under exclusive licence by Emerald Publishing Limited.
Individual chapters © 2023 by Emerald Publishing Limited.

Reprints and permissions service
Contact: permissions@emeraldinsight.com

No part of this book may be reproduced, stored in a retrieval system, transmitted in any form or
by any means electronic, mechanical, photocopying, recording or otherwise without either the
prior written permission of the publisher or a licence permitting restricted copying issued in the
UK by The Copyright Licensing Agency and in the USA by The Copyright Clearance Center.
Any opinions expressed in the chapters are those of the authors. Whilst Emerald makes every
effort to ensure the quality and accuracy of its content, Emerald makes no representation
implied or otherwise, as to the chapters’ suitability and application and disclaims any
warranties, express or implied, to their use.

British Library Cataloguing in Publication Data
A catalogue record for this book is available from the British Library

ISBN: 978-1-80455-633-7 (Print)
ISBN: 978-1-80455-632-0 (Online)
ISBN: 978-1-80455-634-4 (Epub)

ISSN: 1047-0042 (Series)

mailto:permissions@emeraldinsight.com


CONTENTS

List of Figures vii

About the Contributors xiii

Introduction to “Visual and Multimodal Urban Sociology, Part B:
Exploring the Urban Everyday” 1
Luc Pauwels

Chapter 1 – Visually Exploring Globalizing Cities: From Data
Visualizations to ‘In Situ’ Approaches 7
Luc Pauwels

Chapter 2 – Perception in Motion – Alternative Research
Techniques for Exploring the Urban Landscape 39
Saskia I. de Wit

Chapter 3 – The Visual Commons: Where Residents Become
Neighbors 63
Jon Wagner

Chapter 4 – Burned Out: A Visual and Lyrical Sociology of
Smoking in the City 103
Stephen Coleman and Jim Brogden

Chapter 5 – What We See (and What We don’t): Resignifying
Urban Traces of Colonialism 125
Giovanni Semi and Annalisa Frisina

Chapter 6 – For an “Expanded” Visual/Sensory Ethnography:
Co-Living With Death in New Delhi 143
Paolo Silvio Harald Favero

v



Chapter 7 – Isolated Buildings as Indicators of Social Change,
a Visual Essay 171
David Schalliol

Index 185

vi CONTENTS



LIST OF FIGURES

Chapter 1
Figure 1. The Third Version of the KOF Globalization Index. 13
Figure 2. “Global Cities 2017: Leaders in a World of Disruptive

Innovation”. Copyright A. T. Kearney, 2017. All rights
reserved. Used with permission.

14

Figure 3. 2017 KOF Index of Globalization: Countries’ Indices and
Variables Weights. Creative commons: http://crea-
tivecommons.org/licenses/by/4.0/.

16
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