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The Running Man (Paul Michael Glaser, 1987).
La Sargento Matacho (William Gonzalez, 2017).
Shame (Dan Lerner, 1992).
Shame (Steve Jodrell, 1988).
Shame II: The Secret (Dan Lerner, 1995).
The Specialist (Luis Llosa, 1994).
Total Recall (Paul Verhoeven, 1990).

Selected References 221


	Selected References



